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DIAMOND and OTHER ENGLISH, ITALIAN and 
PRECIOUS-STONE FRENCH FURNITURE 
JEWELRY IMPORTANT TAPESTRIES 


Two Pearl Necklaces Textiles and Oriental Rugs 
From the Estate of Property of 
ETHEL MAY GOODRIDGE MRS JAMES P. DONAHUE 
KEECH COLLECTION SEVERAL NEW YORK 
AND FOUR OTHER PRIVATE COLLECTORS 
PRIVATE SOURCES AND OTHER OWNERS 
\ssembled entirely from private sources. the English 17th and 18th century furniture of 
present sale includes property formerly fine quality: also porcelains and Bristol 
owned by Mrs. Williams Keech (Clara Jay vlass. French 18th century furniture includ- 
Keech) and Col. Frank B. Keech. sold by ing pieces covered in fine Aubusson tapestry. 
order of Chemical Bank and Trust Company Richly carved walnut furniture of the Italian 
and Ernest R. Early. as guardians: property and Spanish Renaissance and Baroque pe- 
of the estate of Ethel May Goodridge. sold riods. Chinese carved jades. porcelains. and 


hy order of the executor. pottery, Old brocades. velvets. needle-point. 


: . : and embroideries. Oriental Rugs. [/lustrated 
Notable features of the sale are a diamond :' 


. ° : Catalogue 75c. 
bracelet featuring a fine canary yellow 6 


carat diamond: an Oriental pearl necklace Fifteen valuable and important tapestries 
of ninety-one eraduated pearls with centre from five private collections include a series 
pearl weighing approximately 20. grains: of five magnificent pastoral examples woven 
fresh-water pearl necklace of about 725 at Brussels by the celebrated Jakob van der 
erains: diamond and pearl pendant with a Borght in collaboration with Daniel Abbe- 
large pearl of about 30 grains and a 2-carat loos and other craftsmen, most probably in 
pear-shaped diamond drop; emerald-cut dia- the decade of 1690-1700: property of Mrs. 
mond ring of approximately 8.50 carats: a James P. Donahue. Brussels. Lille. Aubus- 
three-stone diamond ring of approximately son and other notable examples are included. 
1.70 carats each. Illustrated Catalogue 25c. Public Sale May 7. 
Public Sale Public Sale 
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ISABELLA BARCLAY, Inc. “CHRISTIE’S” 


136 EAST 57th STREET NEW YORK LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 


perience is at the disposal of all who may wish to consult them regard- 
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AMERICAN ART CROSSES THE SEA 
Lhe furst Kuropean Hxhibition of Our Arts, 1609-1958 


re Nill: first comprehensive exhibition to be seen in Europe of 
\merican art throughout the histuvy of the country—ar- 
ranged by the Museum of Modern Art, New York, and to be 
shown in the Jeu de Paume Museum in Paris from May 24 until 


Ney * 
* 
tho 


John D. Rockefeller, Jr., which has supplied the nucleus of paint- 
ings, drawings and work in wood and iron which represent the work 
of pure craftsmen and amateur artists. From the early period the 
exhibition then continues chronologically with the work of such 


PHOTOGRAPHS LENT BY THE MUSEUM OF MODERN ART TO THE MUSEE DU JEU DE PAUME, PARIS 


DOCUMENTS OF AMERICAN ARCHITECTURE FOR THE PARIS SURVEY OF NATIVE ARTS: THE SUPERB NEO-CLASSIC OF THE 


MAIN 


STAIRWAY. NEW YORK CITY HALL (1802-12), AND AMERICAN “FOLK GOTHIC” IN THE MID-XIXTH CENTURY CHURCH AT IPSWICH, MASS 


mid-July—is being physically shipped to France this week. Not 
alone painting, sculpture and the graphic arts but comprehensive 
sections on architecture, photography and motion pictures are a part 
of this important showing, called “Exhibition of American Art, 
1609-1938" which promises to be one of the most significant Euro- 
pean art events of the summer. It also deserves the interest of all 
Americans as the first occasion upon which a European authority 
has officially and concretely recognized the contemporary artistic 
maturity as well as the artistic tradition of America. 

(he largest section of the exhibition will include approximately 
two hundred oils and watercolors, forty sculptures and eighty prints, 
the work of artists in all parts of the United States during the past 
three centuries. The representation of living art was fully reviewed 
in Tue Art News for November 13, 1937, at the time of its exhibi- 
tion at the Modern Museum. 

Items now made public include the Folk Art collection of Mrs 


artists as Copley, Stuart, Allston, Bingham, Inness, Homer, Eakins, 
Ryder, Cassatt, Duveneck, Whistler, Saint-Gaudens, Sargent, 
!wachtman and many other representative artists of the several 
periods of American art from Colonial times to the beginning of the 
twentieth century. 

lhe print division includes six or eight examples each of Currier 
& Ives prints from the collection of Mr. Harry T. Peters; Audu- 
bon prints belonging to Mr. John F. Wilkins; Whistler etchings, 
diy points and aquatints from Knoedler and Company; George 
Bellows’ lithographs and Mary Cassatt’s color prints. 

lhe architecture section is so large that five hundred running feet 
(almost two city blocks) will be required to show it. It will consist 
of enlarged photographs, charts, maps, plans, a dozen models of 
historic and modern buildings and a short film giving the history 
of the skyscraper 

lhe earliest dated building shown in the exhibition will be the 
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: : by almost a quarter-cen- 
mt tury. Henry Hobson 

Richardson, at a time ot 
great architectural con- 
fusion both in L:urope and 
\merica developed a 
strong individual style of 
grandeur and dignity 
foday we might not rec- 
ognize his designs as 
functional” because he 

built principally in stone, 
but he torecast modern 
principles by building in 
masonry with the 
straightforward severity 
OF tl of much modern work 

op —is sull used by the lle placed windows not 
same tribe of Indians that according to traditional 
symmetrical design but 
freely, where they would 
best light interiors. Many 
of his other devices were 


built it in the sixteenth 
century 

lhe earliest seven- 
teenth century buildings 
In the eastern part of the 
United States are St 





strikingly original in con- 


trast with the parrot-like 
LENT BY MRS. JOHN D. ROCKEFELLER, JR. TO THE MUSEE DU JEU DE PAUMI 


PARIS 
Luke's Church, 1632, in 


rHE OUILTING PARTY” BY AN ANONYMOUS ARTIST. OIL ON WOOD imitations of past styles 
, » P : 4 : ( ( ()) Sis 
Virginia, and the Fatr- ; : ' X14 of his late nineteenth cen- 


tury contemporaries 
Louis Sullivan, true father of the skyscraper, 
Was the first in the world to give architectural 
expression to engineering developments in 
steel structure. [le designed the outside walls 
of a tall building simply and frankly as a 
sheath for the steel cage that was its frame 


banks house, 10306, at 

Dedham, Massachusetts. The brick church 
is Gothic, and the original part of the Fair- 
banks house—it has later additions—is a 
halt-mediaeval frame house of Llizabethan 
stvle. [The exhibition traverses three cen- 
turies Of architecture in all parts of this 
country up to the present day, the latest 
example being the new building for the 
Museum of Modern Art to be completed in 
December, 1938. This will be shown in a 
model with an almost all glass facade, the 
lower part transparent plate glass, and the 
gallery floors a new opaque white glass 
which keeps out the heat. 


not as a massive pile of Masonry In a travesty 
of some past stvle as did most of his contem- 
poraries. For thirty vears no other architect 
surpassed his original skyscraper designs. 
Frank Llovd Wright, generally considered 
the founder of modern architecture, has held 
a leading position for three generations not 


only because of his actual achievements but 
The architecture section has been assem- 


bled under the direction of John McAndrew, 
Curator of the Department of Architecture 
and Industrial Art of the Museum of Mod- 
ern Art, assisted by Janet Henrich, Mary 
Cooke and Elizabeth Mock of the Museum 
staff. Mr. McAndrew will go to Paris to 
supervise the installation of the architec- 
ture section. : LENT BY THE WADSWORTH ATHENEUM, HARTFORD 

\lthough the exhibition includes the work = [HIE FAT! AECL SARE BY BARNES T, ioe 
of numerous architects 


because of his effect on European and Amer- 
ican architecture. The principles by which 
he built and of which he wrote in the early 
go's and 1900's widely influenced young 
l:uropean architects who developed a mod- 
ern stvle admittedly based on Wright's 
principles. Many features of this architec- 
ture, now known as the International Style, 
have returned in the guise of European in- 
fluence to America, where they originated. 





Particular interest at- 
whose names are lost or taches to the section in 
the exhibition devoted to 
the paintings of the 
eighteenth and_ nine- 
teenth centuries — since, 
apart from the more fa- 
miliar names, this will 
probably be the first oc- 
casion by which Luro- 
peans will be able to fol- 
low the unified develop- 
ment of American. art 
through the nineteenth 
century and obtain a pic- 
ture of the relative im- 
portance of individual 
painters such as Davies, 
L:akins, Homer and Ry- 
der. The same is true of 
the American primitives 
and of those little known 
masters whose subject 
matter should be of his- 


PAUME, PARIS torical interest to our 
tedating such use abroad “RUM CAY, BERMUDA,” ONE OF HOMER’S WATERCOLORS OF TROPICAL SCENES foreign neighbors. 


little known, four men 
stand out as the major 
figures in American ar- 
chitecture: Thomas Jef- 
ferson, Henry Hobson 
Richardson, Louis Sulli- 
van and Frank Lloyd 
Wright, each a pioneer. 
Thomas Jefferson, our ar- 
chitect president, affected 
by the dilletante enthusi- 
asm for the antique which 
swept Europe and Amer- 
ica toward the end of the 
eighteenth century, was 
the first architect in 
America or in Europe to 
turn it to monumental 
building on a large scale. 
He reproduced ancient 
Roman temples in his de- 





signs for Virginia houses 
and public buildings, an- LENT BY THE WORCESTER ART MUSEUM TO THE MUSEE DU JEU DE 
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he Whitney Memorializes Duveneck 


Comprehensive View of an American-Bavarian Victorian 


BY JEANNETTE LOWE 


SRANK DUVENECK, the idol of the vounger artists ove 
sixty vears ago has not had a comprehensive showing of his 
work in the East since aesthetic Boston snapped up all but one 

of his early portraits shown in an exhibition at the Boston Art Club 
in 1875. And yet his influence on American painting was felt from 
the beginning of his career as a student in Munich in the early seven- 
ties. through the later decades of his life in the nineteen hundreds 
when he lived in this country and devoted most of his time to teach- 


ing. The current exhibition at the Whitney Museum provides an 


WIEI MRS 


ARTIST'S 


DUVENEC 


(LEFT) PORTRAIT 
OF THE ARTIST’S 


II 


IN 


(RIGHT) “PORTRAIT 

OF JOHN W 
ALEXANDER 

PUPII 


to create, and was amazed to find in Wilhelm Leibl, a mere art stu- 
dent, a painter whom he openly proclaimed as Germany's leading 
modern artist. With Leibl, Duveneck joined forces in a rebellion 
against the academic method which then prevailed, with its careful, 
tight under-drawing. Working with a heavily loaded brush capable 
of defining planes with great breadth and brilliance, they drew 
directly in paint, and going to the Pinakothek, which at that time 
was entirely neglected by the Academy, they drew inspiration from 
the great Dutch masters, and in them Duveneck recognized his 


RANK 


Phil 





LENT BY THE CINCINNATI ART MUSEUM TO THE WHITNEY MUSEUM OF AMERICAN ART 


opportunity to see the development of his work and its place in the 
tradition of American painting. Waves of European influence upon 
American art in the nineteenth century were mostly from France 
and England, but in Duveneck’s career there was an interlude when 
Munich, with its technique based on direct drawing with the brush 
and delight in the painter’s medium for its own sake, overshadowed 
the fashionable dictums of Paris and London. The events of his 
life which explain the course of his work reveal a meteoric rise to 
fame, and an idyllic Bohemianism as nostalgic of a bygone day as 
re-reading a chapter of Du Maurier. 

Entering the Munich Academy in 1870 at the age of twenty-one 
Duveneck was plunged into an atmosphere which tingled with the 
introduction only a few months before of Ingres, Delacroix, Cour- 
bet and Manet, whose work bewildered and outraged the Munich 
audience. Courbet came in person to enjoy the uproar he had helped 


temperamental affinity, particularly in the case of Frans Hals. 

In the exciting vears that followed he attracted a following among 
both younger and older painters, and among the American students 
who flocked to Munich, he formed a Briiderschaft which became 
known everywhere as the “Duveneck boys.” He proved to be an in- 
spiring teacher who lived with his pupils a life based on their mutual 
consuming passion for painting. Spending their summers in Bavaria, 
they finally settled in a little town called Poling where they lived 
in a huge abandoned monastery, using its cells and chapels for their 
studios. The peasants of the village were their models, poverty and 
gaiety prevailed with a complete absence of pretense or exhibition- 
ism. And out of it came painting which even the head of the Acad- 
emy described as the most talented in Germany. 

By 1879 Duveneck had transferred his class to Florence at the 

(Continued on page 19) 
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FENOLLOSA-WELD COLLECTION 


BY ROBERT 


SPECIAL exhibition of Japanese screens of birds, flowers, 
and animals which was held in 1935-1930 made it possible 
for the art loving public to see in Boston for the first time 

a large and related group of screen paintings. In 1930 the Loan 
Exhibition of Art Treasures from Japan enabled one to realize, by 
comparison with significant works of art chosen from public and 
private collections in Japan, the high quality and importance of the 
Museum’s permanent collection. Currently there is being held the 
second exhibition of Japanese screens owned by the Museum of Fine 
Arts in Boston. 

Ihe selection is limited to landscape and figures, but works of 
the Ukiyoe school are excluded to be shown at some future time 

Outstanding among 
the paintings in the 
present exhibition are 
two landscape screens 
which represent the 
tradition of ink mono- 
chrome painting of the 
\shikaga_ period 
(1392-1508). The first 
is the Eight Views at 
the Confluence of the 
Hsiao and Hstang 
Rivers by Sotan(r) 
(died 1481). The sec- 
ond is the Chinese 
Landscapes by Vogan 
(1547-1018) who, 
though he lived a cen- 
tury later, is here in- 
debted to another fif- 
teenth century artist, 
Sesshu (1420-1506), 
for the particular char- 
acteristics of his land- 
scape style. In both @>y 
these screens may be 
studied the idealistic 





FENOLLOSA-WELD COLLECTION, 





MUSEUM OF FINE ARTS, BOSTON 


“PO | AND SHU CH’I,” ONE OF A DISTINGUISHED PAIR OF SEVENTEENTH CENTURY JAPANESE SCREENS, PAINTED BY KANO NAONOBI 


JAPANESE SCREENS UNFOLDED 


Spectal Showing of Boston's Magnificent Collections 





MUSEUM OF FINE ARTS, BOSTON 


10 


PAINE, JR. 


point of view which dominated Japan in the fifteenth century and 
which caused a renaissance in Japan of the stvles of art of the Sung 
dynasty (900-1280) in China. That a Japanese artist should under- 
take to paint views of a certain region in China which he had never 
seen proves how subjective such painting is. In such a painting the 
realistic appearance Is subordinated to the spiritual conception and 
the subject matter produces an iconography of its own. The aspects 
to be represented elucidate a philosophical idea that nature and man 
manifest In common one life force. Hence, mountains and water are 
portraved as symbols of complementary creative powers and man 
is shown amidst a vast natural setting in search of his natural purity 
In Japan such a doctrinal art has always been closely associated 
with the teaching of 
the Zen sect and its 
best exponents, at least 
in the fifteenth cen- 
tury, Were priests. It is 
as though in the realm 
of religious art there 
had been a_ transfer- 
ence from the worship 
of anthropomorphic 
diety to the worship ot 
nature itself 

In sharp contrast to 
this view of nature as 
expressed by artists of 
the Chinese school in 
Japan is the Wave 
screen, properly called 
Matsushima, that view 
of pine-clad islets 
which constitutes one 
of the three famous 
views of Japan. In this 
screen by Korin (1058- 
1710) are displayed no 
quiet gradation of ink 
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FENOLLOSA-WELD COLLECTION, 


NAONOBL'S BOLD, FREE BRUSHWORK IN “THE FOUR SAGES O| 


crags, nor banks of mist which speak to the contemplative soul 
What Worin pictures to us is an actual Japanese scene. To be sure, 
he stvlized the design following that of his predecessor Sotatsu 
(died 10437), but we can still appreciate the atmosphere of a par- 
ticular locale. [lis representation in rich colors against a gold ground 
appeals directly to our emotions. The Woetsu-Sotatsu tradition 
about the turn of the sixteenth century had gone back to the Yama- 
toe stvle of mediaeval Japan and had thereby revived the native 
tradition of colorful landscape painting. To this foundation WKorin 
has added a quality of bold abstract design. This was new in his 
day, and even at the present time, when abstract art is greatly appre- 
ciated, his technique may still be regarded as masterly. If this land- 
scape screen be contrasted with the preceding ones, the distinction 
between the “Chinese” and Japanese traditions is abundantly clear. 

\ third approach to landscape painting is found in the pair of 
screens by Chokunyvu (1814-1907), an artist who belonged to the 
‘literary’ school which turned for its models to the later artists of 
China and which discovered among them a more personal and 
poetical stvle. The art- 
ists of this school are » Rp tle 
more individual in 
their expression. Not 
infrequently they com- 
pose poems to accom- 
pany their paintings 
\ pe etic mood is to be 
achieved, and in- so 
doing they often em- 
phasize a more inti- 
mate or realistic view 
of nature than was 
usual in the older tra- 
ditions of landscape 
painting 

lhe approach to fig- 
ure painting is equally 
diverse. Perhaps the 
most distinguished ex- 
ample is the pair of 
screens of Po I and 
Shu Chi and the Four 
Sages of Mount Shang 
by Kano Naonobu 
(1007-1050). The art- 
ists of the Kano fam- 
ily were the leading 
exponents of the old 
“Chinese” style in Ja- aa >. 
pan. For their paint- ra SG 
ings in ink mono- 


chrome they selected THE THREE LAUGHERS.” XVIII CENTURY SCREEN PAINTING BY SOGA SHOHAKL 





BIGELOW COLLECTION, MUSEUM OF FINE ARTS, BOSTON 





MUSEUM OF FINE ARTS, BOSTON 


MOUNT SHANG.” ILLUSTRATING AN ANCIENT CHINESE LEGEND 


subjects from ancient Chinese history, stories of filial piety and of 
sages. The handling of the ink is done with breadth as well as with 
a simplification of tones, so that the interest is one of startling con- 
trasts, of heavy blacks against areas of a much lighter tone. The 
freedom of execution ts In marked contrast to that of another painter 
ol the Kano school, Hlanabusa Itcho 

Phe Celebrations of the Twelve Months by Itcho (1052-1724), a 
pupil of Kano Yasunobu (1613-1085) who was the younger brother 
of Naonobu, is the work of a man who was expelled from the Kano 
studio. The figure painting by Naonobu is one of baroque severity 
and dignity. Itcho, on the other hand, revels in movement and 
galety. His firm and quickly curving line creates a feeling of action 
and excitement. There are dozens of small figures, whose gay activi- 
ties relate some of the seasonal festivities of the Japanese. The center 
of interest is contemporary humanity engaged in its everyday pur- 
suits. Such a painting 1s akin in spirit to the Ukiyoe, though the 
technique ts still that of a Kano artist. 

Other aspects of the Kano style can be studied in a group of screens 
of which one is Hsiian 
I sung and the Battle of 
Flowers. Such a screen 
as this in the style of 
Kano Sanraku carries 
on the tradition that 
started in the Momo- 
yvama period (1508- 
1015) of using strong 
colors on a gold 
ground, the kind of 
decoration that har- 
monized with the cas- 
tle building spirit of 
the age. 

I xceptional to the 
general development 
of Japanese art is one 
anonymous screen of a 
Luropean King and 
his Court, reminding 
us of the presence of 
the first foreigners in 
Japan in the sixteenth 
and seventeenth cen- 
turies. In this case the 
Japanese artist has at- 
tempted with Oriental 
pigments to imitate 
the effect of Western 
oil painting. His model 
must have been some 
(Continued on p. 20) 











NEW LIVING ART FOR THE METROPOLITAN: 
APRIL PURCHASES OF AMERICAN PAINTING 





ACQUIRED BY THE METROPOLITAN MUSEUM OF ART FROM CONTEMPORARY ARTS 


\ RISING YOUNG AMERICAN PAINTS HELL GATE BRIDGI FREIGHT,” RECENT WORK OF JOHN CG. PELLEW 





ACQUIRED BY THE METROPOLITAN MUSEUM OF ART ACQUIRED BY THE METROPOLITAN MUSEUM FROM THE HUDSON D. WALKER GALLERIES 


(LEFT) “A WINDOW AT NIGHT” BY ANNE GOLDTHWAITE, CHAIRMAN OF THE AMERICAN PRINT MAKERS 
(RIGHT) “PORTRAIT OF A MAN” BY SAMUEL BRECHER, NATURALIZED AUSTRIAN EXHIBITING SINCE 


1935 
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DOCUMENTARY WATERCOLORS BY P. DIKE: 
SMITH’S SUBCONSCIOUS WRITINGS 

Hil DIKE, California artist and recent color coérdinator and 
Pau isor on Walt Disney’s staff for Snow White and the Seven 
Dwarfs, took pictorial notes on his trip across the Continent. The 
results, sturdy watercolors and a few loosely woven oils, are now on 
view at the Ferargil Galleries. In the Middle West he was struck by 
the massive forms of nature seen from a bird’s eye point of view 
and in the last he saw parallel shapes in the canyons of New York 
City. His grasp of local color is realistically defined, sometimes with 
a tinge of poetry that 1s introduced into the quiet rural scene, Santa 
Paula Ranch. 

Concurrently at the lerargil Galleries is an exhibition of water- 
colors drawn trom the “reservoir” of André Smith’s “subconscious 
deposits’, to quote from the artist’s apologia, Art and the Subcon- 
sclous, published last year with reproductions of the “automatic 
transcriptions” now offered to irritate the composure of the gallery 
visitor. They are writings drawn from the subconscious, well stored 
with the memories of the artist. “Psychic adventures,”” supposedly 
drawn while the artist was in a semi-trance which he could call forth 
at will, turn off as 
if by a faucet, they 
are philosophic 
notations, 1magi- 
natively stated, on 
the frustrations ol 
life, the futility of 
aspirations and 
the fatalitv of hu- 
man action. Not- 
withstanding the 
mental trance 
Smith works with 
care. Elis pictures 
of material things 
and human beings 
are €2attoonrs 
drawings tinted 
with cool tones 
that add whimsi- 
calitv to his pessi- 
mistic satires 
refuges against the 
world which, nev- 
ertheless accord- 
Ing to the artist 
keeps breaking in. 
Smith is far more 
literal than Blake, 


EXHIBITED AT THI 
DESERT TOWN.” WATERCOLOR BY DIKE 


the great mystic artist. Yet his watercolors, when not unwittingly 
humorous, have a haunting spirit, as in /s this the street that runs 
around the world? M. D. 


LOUIS BOUCHE’S COLORFUL REDUCTIONS 
OF ORIGINAL THEMES 


OUIS BOLCHE’S twenty paintings at the Kraushaar Galleries 

4 exhibit a talent which is versatile and ingratiating. There is in 
his style warmth of tone and feeling, and an instinct for simplifica- 
tion Which is very rewarding in such work as Studio Interior and 
Reclining Nude. None of his canvases are cluttered, each is the re- 
sult of a recreation of actual material into the subject matter of a 
composition, and the spectator is conscious of the artist’s imagina- 
tive reworking of his material. In Jean, the characterization 1s 
heightened by distortion. Draped Chair, an extremely simple study, 
contains the shimmer of light, subtle color and a handling of 
drapery which give it unusual plastic interest. Freshness in his selec- 
tion of material is evidenced in a number of paintings and it amounts 
in some to eccentricity. Rk. F. D., with its design of mail boxes, sign- 
post and the relaxed figure waiting for the postman, is charming. 
The Blake House, a composition of the crazy chimneys and founda- 
tion of a house destroved by fire, is less successful. A few drawings 





FERARGIL GALLERIES 


ON! 


of figures show Bouché’s sure and economical line, his feeling for 
the texture and roundness of a body, and the paintings as a group 
evince his delight and facility in the handling of paint. Dk 


PAINTINGS BY BILLINGS, EXPERIMENTOR 
IN VARIED STYLES 


\ THE New Art Circle, Henry Billings is exhibiting a score of 


paintings that vary from the blond realism of the school of 
Kenneth Hayes Miller—mixed with elements of social consideration 
to an abstract decoration based on simplified, rearranged forms 
and lyrical colors. Between the two extremes of his style, exempli- 
fied by the portrait Mr. Sharp, an embodiment of a bitter tirade 
against unscrupulous magnates, and the abstractions presumably 
representative of war and peace, Is a kind of purified realism ap- 
proaching the clarity and simplification of the New Objectivity, a 
manner of painting common among a large group of artists intent 
upon describing the American rural scene. Landscape as Texture, a 
painting that combines these divergent features, is the most note- 
worthy in the exhibition. Still in a formative stage of development, 
Billings apparent- 
lv is earnestly 
seeking to resolve 
formal, aesthetic 
and literary prob- 
lems. M. D. 


PAINTINGS 
BY PELLEW 


OHN C. PEL- 

J |i: W, fore- 
most of the art- 
er ists exhibiting reg- 

7 3 if ularly at Contem- 
™ porary Arts, 
. brings to the gal- 
lery a group of his 
latest paintings, 
among which is a 
sketch for the can- 


i 
~~ ‘ 


é vas recently ac- 
quired by the 
Metropolitan Mu- 
seum of Art. The 
study, Freight, 
possesses the qual- 
ities manifested in 
several of the paintings whose subjects are huge engineering con- 
structions, train tracks and bridges elevated in the sky. Not satisfied 
to present only the facts of industrial architecture, Pellew invests 
them with beauty deriving partly from the integrity of his material 
and partly from the aspects selected to be painted. Rapid Transit, 
the meeting of two ‘Els’ at a sweeping curve in mid-air, their serpen- 
tine definition repeated in the cloud floating above, is a tempered 
glorification of modern mechanisms, as is Swamp Beacon to whose 
grain elevator and airplane beacon are added landscape elements, 
the whole being wrought together by the pervasive blues and greys 
that invade sky, land and structures 

Pellew is a native of Cornwall, England, and a citizen of this 
country since he arrived here in 1920 at the age of seventeen. He has 
taken his subjects from Cornwall, New York and, since last year, 
from New Hampshire whose cool light he has so eloquently caught 
in Passing Storm. He gives to America a sympathy for her land- 
scape and her gargantuan constructions. Several of the paintings are 
sull undetermined in form, but others have enduring quality. 

In an adjoining gallery, Contemporary Arts present Bernard 
Klonis in his first cne man exhibition in New York: Strong color, 
forceful drawing and a sense for dramatic, intensive forms hold 
promise for this artist who employs a versatile repertory of sub- 
jects. Instead of the alluring nuances of color, texture and composed 


rIME COLLABORATOR OF WALT DISNEY 
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EXHIBITED AT THE REINHARDT GALLERIES 


FIESOLI BY VINCENZO COLUCCI: A SOLIDLY BUILT UP COMPOSITION IN|) WARM HUES 


form evinced in the paintings of Pellew, Klonis uses forthright 
measures, less enchanting but more impulsive M.D 


A FAMOUS FIGURE OF THE PARIS SCHOOL; 
GOUACHES BY MAX JACOB 


fen very considerable showing of gouaches by Max Jacob at 
the Sullivan Galleries is the work of a painter whose exploits 
in Paris are legendary, and who ranks there, where he is better 
known than in this country, as a mystic, a wit and an accomplished 
poet. A close associate of Picasso in the turbulent period preceding 
the Great War, he belongs to the group which led the revolt in art 
and letters agitating the world at that time, but there is little sign 
in what is here to indicate its intensity and struggle. There is a curi- 
ously resolved feeling in these delicate scenes of Paris, of the circus 
and the theater, and glimpses of pavsage. 

Jacob's line is sure, no trace of hesitation in the elegantly de- 
scribed pattern of Hotel de Ville. A cool grey in water and shore 
gives his scenes along the Seine an aloofness and chilly grace which 
André Salmon describes as having both austerity and jollity. /le 
St. Louis combines this quality with finesse. Crucifixion is an amaz- 
ingly unecclesiastical view of this spectacle. For Jacob it is an oppor- 
tunity to manipulate his crowd of sharply characterized figures into 
a pattern of bright transparent color which is rich and varied. These 
are the rare and sensitively wrought impressions of an artist whose 
“multiple genius” gives depth and overtones to his painting. — J. L. 


VINCENZO COLUCCI: AN ITALIAN RENDERS 
HIS NATIVE LAND 


JINCENZO COLUCCI’S paintings at the Reinhardt Galleries 
\ have all the surface gaiety of the race track, the terrace of 
restaurants and the parks of Paris. There is, however, an innet 
repose in their feeling, a balance in their well thought out design 
which wholly belies their apparent frivolity. For they are carefully 
built up coloristically and solidly organized. Colucci can take a scene 
as trite and endlessly painted as the fagade of San Marco and give 


THE ART NEWS 


it freshness and textural interest 
Many of the paintings are of 


kK % 


Venice, several are of Rome, and 
there are excellent still-life studies 
from an agreeable and = sophisti- 
cated palette. Perhaps the most en- 
gaging canvas is Alontparnasse, 


again a subject which has been 


Leis Sud a, 


painted ad nauseam. Colucci’s del- 
icately suggested foliage, the mel- 
low buildings and the streets which 
Vibrate with life and movement are 
freshly seen and painted with evi- 
dent delight lor once, too, a 
painter has been able to integrate 
the elegant shape and vivid color 
of an automobile into his composi- 
tion gracefully. One has some of the 
feeling actually experienced as one 
threads his way through the traffic, 
and not the sensation of turning the 
pages of a magazine advertising 
section gi 


NINE PAINTERS FROM 
THE MIDWEST 


= P of paintings by nine 
yt artists of Ohio constitutes the 
motley exhibition current at the 
Macbeth Gallerv. Cleveland and 
Columbus, two of the most active 
art centers in the country, provide 
the greatest number of artists. Clar- 
ence Carter and Henry G. Weller, 
both of Cleveland, dominate the 
exhibition, the former with a sharp- 
ly outlined, coolly colored figure of 
a girl with a fan and an example of tour de force, entitled Eve, halt 
painting, half drawing on unsized canvas. Weller is represented by 
an oil painting of burros on a sunny path in northern Mexico and 
a series of masterfully executed watercolors among which Parrots 
is the most notable for zest and color. For the rest, the medley in- 
cludes two decorative paintings of Guatemala by Alice Schille, one 
time pupil of Chase, a gloomy farmhouse scene by Clvde Singer, 
recent prize Winner at the annual exhibition of the National Acad- 
emy of Design, an unsuccessful essay in the manner of Renoir by 
\rthur Griffith, whose subject is a country sale, and others of undis- 
tinguished calibre. Any spirit of regionalism 1s largely dissipated by 
the artists’ choice of subjects which are generally gleaned from the 
hemisphere south of these United States M.D 


MARINE SCENES BY JOHN WHORF IN THE 
HOMER TRADITION 


ECENT watercolors by John Whorf, Provincetown artist, are 
facile accomplishments based on the traditions of Homer 
Whose favorite subjects he shares. [lis scenes of the sea of fishermen 
hauling trawl, coming ashore, manning lifeboats and _ fighting 
squalls, of cottages splashed with shadows and brilliant sunlight 
and of mallard in flight, are all painted with equal command of a 
medium to which Whort adds little of contemporary significance. 
Light and atmosphere fascinate the artist and he paints the different 
seasons, Weather conditions and time of the day with realism and 
technical adeptness always narrowly skirting the pitfalls of illus- 
trative amenities. Some of the gusto of Homer and the strength of 
design, lacking in most of Whort’s work, is visible in Mallard Get- 
ting Up. M. D. 


TAUBES, A MASTER OF CHIAROSCURO AND 
SPATIAL EFFECTS 
SINCE the Austrian artist, Frederic Taubes, settled in New York 


eight years ago he has steadily been winning the attention of the 
American art world by reason of his extraordinary possession of his 
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natiére, the glowing richness of his colors, the dignity of his sub- 
ects and their magnetic distance. What was nostalgia for the forms 
of the quattrocento in his paintings exhibited last year has lately 
been altered by the introduction of contemporary themes, and his 
current show at the Midtown Galleries reveals the crystallization of 
an individual style in all but the landscapes, which still remain to 
be resolved with greater unifying strength 

llere Is an artist striving tor completeness of expression, one who 
is hardly satisfied to paint an isolated element, such as a bouquet of 
flowers or a bowl of fruits, but who incorporates each in an ensemble 
composed of figures and space within space, all united in a subtle 
arrangement that, although without dramatic incident, is latent 
with drama and infused with a quiet poetry of romantic allusions 
Chiarascuro and perspective are important mediums in his care- 
fully contrived compositions. Soft light caressing the contours of his 
forms and softer shadows, sinking behind the omnipresent hues of 
vermilion and cool blue-green, plays over the surfaces of his can- 
vases and penetrates into their distances. The remarkable vibration 
of Taubes’ paintings ts effected by the careful application of color 
over underpainting of contrasting color so that, in the end, the dif- 
ferent layers mirror each other. Red over yellow and yellow over 
red are among the favorite combinations 

[he surrealist “nostalgia of the infinite” is made eloquent in the 
painting / be Barn, in which a lonely figure, seen at the open door 
is represented facing the horizon, lost in a cosmic veil, significant 
it may be said, of the isolation of the individual. To an unusual 
degree Taubes expresses, in the content of his paintings, the escape 
longings of the modern city dweller beset with problems of a world 
in conflict. Thus has this artist beome a spokesman of today. M.D 


ROUNDABOUT THE GALLERIES: NINE NEW 
EXHIBITIONS 


A! l1tl: Guy Maver Gallery there is an exhibition of etchings 
£ 2% by the Dutch artist, Marius Bauer, whose life spanned from 
1804 to 1932. Bauer was a curious etcher whose whole artistic orien- 
tation was impelled by his love for the Near East with its romantic 
past, its colorful activity and picturesque architecture. The milling 
crowds of Constantinople, the bazaars of Cairo, the cavalcades, 

the palanquin processions, temples, mosques, Majestic stairs and 

tall, aspiring arches—these weave the web of Bauer's pageantry 

in black and white. He executed his prints away from the scenes 

of his inspiration and he dispensed with preliminary drawing, 

working directly on his plates, which varied from unusually large 

to very small dimensions. Today these mettlesome projections 

have lost the glamor they held for the Victorian generations, but 

still we must admire the work of a brilliant technician who dug 

his strong, easy lines into his plates with a cognizance of their 

individual beauty and also of their subordinate position within 

the system of his picture, rarely losing the architecture of scale 

The Great Mosque at Delhi, etched in 1917, bears the inevitable 

influence of Rembrandt and also the full imprint of this artist’s 

style. 


\V INTHROP TURNEY has called his current exhibition at 

the Fifteen Gallery, “Weeds and Bottles,” a fitting title for 
watercolors that transmit the artist’s pantheistic attachment to 
the nooks and crannies of nature and for the texture and translu- 
cency of glassware. He finds beauty in a small blade of grass, in a 
modest rock and in a cluster of common flowers. As a watercolorist 
he displays remarkable deftness and a sense of appropriate colors 
Which at times glow with vitreous audacity. He paints with a 
loaded brush on a rough dry paper and his color washes are juxta- 
posed with skilled control. Though Turney fails to fall victim to 
the botanist’s lore of scientific factualism, still he has a weakness 
that lies in the neglect of conceptual interpretation of his subject 
matter 


A SELF-TRAINED Texas sculptress, Electra Waggoner, 1s 
4 showing at the galleries of Jacques Seligmann & Company. 
Descended from one of the state’s most successful pioneer families, 
Miss Waggoner is mainly interested in the forceful masculine types 
that recall the magnates of a Harold Bell Wright novel. Tinted 
marble and electro-plaster are among her media and in these she 
is a meticulous worker without the discipline of the Academy. 
She has lavished particular pains upon the bushy eyebrows of Vice 
President Garner, the humorous wrinkles of Knute Rockne and 
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the far-seeing eves of A. G. B., the indomitable Westerner of litera- 
ture. A statuette of a child is complete with roller skates and a 
guardsman is turned out down to the last strap and button of his 
resplendent uniform 


yy [IN veils of mist obscure all harshness in Johann Berthelsen’s 
view of New York which he paints in oil and pastels of delicate 
color. Most substantial in an airy collection is Spring, Central Park 
its pattern of trees giving it body which most of these paintings lack 
lhe Bridge reflects the city in a snowstorm, and creates a sense of 
the bustle of traffic on land and water. St. Paul's Chapel, also seen 
under similar weather conditions, 1s a canvas laid over with thick 
white impasto to represent the drifting snow. No individuality 
resides in the pastels, fifteen of which are exhibited, Central Park 
and The River being practically identical versions of twinkling 
lights in a dark, murky background 


yee watercolors of Lawrence Wilbur are the bright spot in the 
current show at the Argent Galleries where groups of paintings 
by three artists are now on exhibition. Secluded Valley and Sundown 
are interesting studies of the Western scene where the variation in 
the texture of vegetation in the plain is contrasted with that in the 
wide, sweeping curve of the mountain. Wilbur's rather loose tech- 
nique is seen to advantage also in Old Houses, his impression of an 
urban scene. Ladv in Red, 1s his best work in oil. 

Among Lilia Tuckerman’s paintings of California, Wild Flowers 
stands out for its restraint of color in describing the fantastic desert 
bloom in Spring. Southern California itself is so lurid that it is not 
surprising to see a painter fail coloristically in at attempt to repre- 
sent literally its bright skies and violent landscape. 

Curtis Gandy’s paintings in three mediums are varied in their 
selection of subject matter, but identical in their resemblance to 
colored lithographs 


4 OWER paintings at the Kleemann Galleries are brought to- 
gether in a group show which includes such contrasts in style as 
that of Thomas Benton and Henriette Wyeth. Over twenty painters 
have contributed canvases, and it is interesting to see with what 


(Continued on page 20) 





EXHIBITED AT THE MIDTOWN GALLERIES 
WOMAN SEATED,” AN EVOCATIVE FIGURE STUDY BY TAUBES 








TMluminated Manuscripts & 
famous Karly Printings: 


the Bishop Library, Part [1 


“Vik sale of Part | of the famous Cortlandt l. Bishop library which re- 
cently realized nearly a third of a million dollars at the American Art 
\ssociation-Anderson Galleries, is shortly to be followed by the public 
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dispersal of Part Il. This auction will be held on the afternoon and evening of 
Monday, April 25 and on the two successive evenings. An admirably illus- 
trated catalogue, which covers letters | to Q, has been compiled with scholarly 
care and attention and contains seven hundred and forty-nine numbers. The 
rare and beautiful books and illuminated manuscripts listed therein are cur- 
rently on public exhibition at the American Art Association-Anderson Gal- 
leries. This part contains superb illuminated manuscripts of the greatest 
textual and artistic value and importance; treasures of Trench, I:nglish, and 
American literature; a variety of unique specimens of binding, Whose proven- 
ances form a full roster of the most illustrious names in the history of book- 
binding; illustrated French books including eighteenth century masterpieces ; 
and noble examples of fifteenth century printing 





[Three outstanding illuminated manuscripts in the collection alone form a 


memorable group. The amazingly beautiful manuscript of Lancelot du Lac, BISHOP SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
written in French on three hundred and eighty-two leaves of vellum, is con- PAGE FROM A FRENCH XV CENTURY BOOK OF HOURS 


repertory ol the costume ot 
France at the period of Francis 
I. Also presented In the collec- 
tion Is the extremely rare fifth 
edition of Le Roman de la Rose 
printed on vellum with illumi- 
nated woodcuts, the first edition 
of this work published by An- 
toine Verard (circa 1494-5) and 
the second printed at Paris. 
\ superb Missal, dated 1517, 
printed on vellum illuminated 
(Continued on page 10) 





BISHOP SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


AN ILLUMINATION FROM THE UNSURPASSED “LANCELOT DU LAC” MS 


sidered the finest illuminated manuscript of this Arthurian legend in existence 
The miniatures, in gloriously pure colors on a burnished gold ground, are full 
of action and give a wonderful representation of life in the thirteenth century 
in war and love, in the camp and in the castle. This superb manuscript of the 
greatest of all mediaeval romances, a finer copy of which cannot be found in 
the Bibliotheque Nationale in Paris nor in the British Museum, came to the 
Bishop library from that of Henry Yates Thompson, the most distinguished 
among collectors of illuminated manuscripts in modern times. 

Another famous manuscript, of outstanding beauty and importance, 1s the 
Pembroke Book of Hours, circa 1440, from the Robert Hoe library. This cele- 
brated fifteenth century manuscript, written on vellum and embellished with 
more than one hundred miniatures in colors illuminated in gold, was executed 
for Sir William Herbert, Earl of Pembroke, who died in 1469, and the minia- 
tures are just as fresh and brilliant as when they were first made. 

The third in this famous trio is the manuscript Hours, dated 1524, attrib- 
uted to Geofroy Tory; a masterpiece representing the maturity and perfec- 
tion of French calligraphy, decoration, and illumination in the sixteenth 
century. The miniatures, elaborate in composition and highly original in treat- 
ment, are painted with the utmost delicacy. There are no fewer than twenty- 
six manuscript Books of Hours in the collection, each splendidly illuminated, 
typifying every phase of the long ascent in search of beauty and depicting 
the progress of French and Flemish art through three centuries, culminating 
in the marvelous aforementioned Tory Book of Hours. 

Magnificent manuscripts of the Roman de la Rose (The Romance of the 
Rose, celebrated French poem of the thirteenth century, the work of two poets 

Guillaume de Lorris and Jean de Meun) are present in the collection. One, 
a beautiful fifteenth century example, contains seventy-four miniatures, and 
another, an early sixteenth century example of this monument of French 
literature, was executed for King Francis I, whose portrait appears in the BISHOP SALE: 
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AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
opening miniature. This manuscript may well be regarded as a complete ONE OF THE THREE BINDINGS SIGNED BY BADIER 
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NEW YORK: CONTEMPORARY AMERICAN ART 
AT THE WORLD'S FAIR 


MPORTANT news from the World’s Fair has at last settled the 
| controversial question of whether or not the Fair was to provide 
an arts building for the purpose of presenting as one of its main 
utractions the work of contemporary American artists. Grover 
Whalen has now announced that a Fair-built building, originally 
intended to house community arts, would be made available for the 
display of the works of living American artists, a decision which 
will undoubtedly be hailed with as much enthusiasm by the public 
as by the artists themselves. The building will provide forty thou- 
sand square feet of exhibition space and make it possible to show at 
least eight hundred contemporary works. 

While the scope of the exhibit, as now planned, does not embrace 
the works of old masters, it provides ample accommodation for 
those of living artists and fulfills the demands of the various art 
groups Who are to be represented 
\. Conger Goodyear, President of 
the Museum of Modern Art, has 
been named as chairman to or- 
ganize the governing and other 
committees of the exhibition. With 
Mr. Goodvear are the directors ot 
the Whitney Museum of Ameri- 
can Art. the Metropolitan Mu- 
seum of Art and the Brooklyn 
Museum. A committee of distin- 
oulshed artists represents the 
fields of oil painting, sculpture 
and the graphic arts. At an initial 
meeting the decision was taken to 
limit the exhibit to the works of 
living American artists without 
reference to the period of their 
production. Further announce- 
ments will shortly be forthcoming 


PORTLAND: \ CHINESE 
CARVING ACQUIRED 


FYI: first acquisition to be 
| made by the Hirsch Memo- 
rial Fund, an important bequest 
Which came to the Portland Art 
Museum last vear, is a Chinese 
head of a Buddha which has been 
placed in the Sui Dynasty 

lhe head is carved from mi- 


RECENTLY ACOUIRED BY 


caceous marble and came from 
the Province of Chili in Northern 
China. Undoubtedly it belonged originally to a full size statue, the 
roughened area at the back of the head indicating that this figure 
Was placed in front of a mandorla. The piece is not only remarkable 
for its unusually perfect state of preservation but also for its artistic 
quality, the rich, suave modeling and powerful suggestion of ex- 
pression proclaiming it to be one of the most distinguished acquisi- 
tions to come to a Western museum within recent vears. 


PITTSBURGH: ANNA H. HUNTINGTON GIVES 
A FAMOUS WORK TO THE CARNEGIE 


ANNOUNCEMENT was recently made at the Carnegie Institute 
LY‘ that Anna Hyatt Huntington has presented to the Institute a 
bronze replica of her famous equestrian statue, Joan of Arc. The 
bronze is fifty and one half inches in height and was cast recently by 
the Gorham Company, Providence, Rhode Island, at the direction 
of Mrs. Huntington for presentation to the Carnegie Institute. It is 
a duplicate of the figure which was in the exhibition of Mrs. Hunt- 
ington’s sculpture at the Carnegie Institute last year. This will make 
the second bronze by the sculptor in the Carnegie Institute perma- 
nent collection, as the Institute purchased her group, Fighting Ele- 
phants, in 1917. Other replicas are in France and in America. 





THE 


\nna Hyatt Huntington has not only achieved a place for herself 
in American sculpture, but she has done much for the development 
and advancement of her fellow American sculptors. She and her hus- 
band, Archer M. Huntington, through whom the Hispanic Museum 
of New York came into existence and is maintained, have estab- 
lished a unique sculpture museum at Brookgreen, South Carolina. 

In this outdoor museum are installed some one hundred and thirty 
works in sculpture by American artists. Mr. and Mrs. Huntington, 
alter providing for it, presented it to the State. 


MONTGOMERY: EIGHTEENTH SHOW OF THE 
SOUTHERN STATES ART LEAGUE 


()' | of over four hundred pictures and other works of art 


submitted to the Eighteenth Annual Exhibition of the South- 
ern States Art League nearly three hundred were selected by the 
jury and have now been placed on 
view at the Museum of Fine Art 
of Montgomery, Alabama. Re- 
cently remodeled by the WPA, this 
occasion celebrated the Museum’s 
reopening. Along with the inter- 
est manifested in these architec- 
tural innovations, the general 
opinion of the public has been 
that the works on view also set a 
new standard of artistic quality. 
['welve of the pictures in the show 
were exempt from jury decisions, 
having been awarded Honorable 
Mentions in the Southeast Texas 
Artists’ show last fall. Nine prizes, 
offered for the most part by pri- 
vate citizens or by local institu- 
tions, greatly added to the inter- 
est of the show. The further fact 
that all paintings for sale were 
catalogued with a price list at- 
tached demonstrates the Art 
league's practical efforts to act as 
intermediary between the artist 
and the public. 


TOLEDO: INNOVATION 
IN ART EDUCATION 
- Hl: Toledo Museum of Art, 


PORTLAND ART MUSEUM long a pioneer in art educa- 


\ SUL DYNASTY “HEAD OF BUDDHA” FROM NORTHERN CHINA — tion, is launching a new develop- 


ment in museum instruction by 
establishing an annual professorship which will bring to Toledo each 
vear a recognized scholar to serve as a member of its teaching staff. 
his new and promising endeavor is made possible by a subvention 
to the Museum of ten thousand dollars a year for the next three 
vears by the Carnegie Corporation of New York. 

lhe annual professor will give a series of general lectures in his 
particular field of art, which will be open to all who desire to attend 
them. He will also conduct an undergraduate course for college and 
university credit and will each vear organize an exhibition on the 
whole or some part of his field of special study. 

To fill this post the Toledo Museum of Art has secured for 1938- 
1939 Dr. Clarence Kennedy, professor of art at Smith College who 
is widely recognized as an authority on the Italian Renaissance 
and particularly on its sculpture. 


INDIANAPOLIS: A DEGAS PASTEL FOR THE 
JOHN HERRON ART INSTITUTE 


FERVHE John Herron Art Institute has recently acquired a pastel 
| by Degas which adds an important work to its collection of 
French nineteenth century painters. This represents a young woman 
three quarters turned away from the spectator, her arms crossed 
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T 577TH ST. NEW RECENTLY ACQUIRED BY THE JOHN HERRON ART INSTITUTE ca 
4 q ka “YOUNG WOMAN IN BLUI PASTEL BY EDGAR DEGAS 
er “a — cig kes th 
mis De mee is behind her back and her gaze expectantly lifted toward the upper th 
left hand corner of the composition, a characteristically unconven- it 
tional arrangement which Degas was often to repeat and upon which 1 
[ J | the strong sense of reality in his pictures depends. There are no al 
H D S O N | accessories to relate the gesture to its surroundings. [he impression a 
is as Instantaneous as one caught by the camera, and the dynamic 
FORWARDING & SHIPPING C CO., INC. pattern which emerges 1s typical of the artist’s style at his best e\ 
NEW YORK lhe Museum's pastel doubtless dates from Degas’ middle period, In 
CUSTOM HOUSE BROKERS, FORWARDERS, about 1885, when pastel had temporarily supplanted the artist's in- pi 
PACKERS AND SHIPPERS terest in the oil medium. The color scheme is secondary to the rapid- lo 
Office: 17 Beate Sereet itv of the impression, but it nev ertheless offers a delightful and sub- m 
Waidlenes: 425 Cans Siok Meek tle harmony, with its dark blue of the dress, produced by laying al 
Cable Address Telephones: | grey-green chalk over a purple ground, its maroon pillows and the 
JACBERG BOwling Green 9-4151 to 4154 . 
. dull vellow cover of the couch upon which the model ts seated. is 
2 many ars of experience has placed us in posi 
CUSTOM HOUSE es gt Paces seen gD gy RR gh etl tae ae : 
nis iaiaea china a 
paces | | CHICAGO: ROBERT HARSHE RETROSPECTIVE \ 
Vith our excellent warehouse tacilities, on arriva 
otal al, Ste riatuzan ate: | SHOW; SCULPTURE & ABSTRACTIONS 
they are carefully un ac ked by ex] erienced employees, 
: “ ee cee Os a Coes ae peony Material, 17 HL: Art Institute of Chicago is currently the scene of a retro- 
WAREHOUSE spective exhibition of the works of Dr. Robert B. Harshe, Direc- 
DEPARTMENT Snis sieelltad: i oe Meals aiken ok enn 4 tor of the museum, whose death was much regretted this year. : 
ioe at dn eed ack eee cise Ge tala even Lighty-nine works including, large number of drawings, oils pastels | 
ing and forwarding of domestic shipments. and etchings have been installed special gallery at the Art h 
Institute. | 
PACKING AND ee ee ee ee ee, pee Dr. Harshe was better known in art circles for his work as Direc- . 
Sarees Sere.) ee ee, See, Bae See ee tor of the Art Institute of Chicago, and only a few of his intimate ; 
tation and packing and also the possibility of damage 





friends knew that he spent most of his spare time painting. He did 
not exhibit during his lifetime because he felt his official position 
would not allow him to place his work in competition with artists 
who depended on art alone for a livelihood. Only with reluctance did 
he permit any of his works to be sold during his museum career 

because he felt that his first duty was always to the artists. 


LONDON 


Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 





anes a 
FOLLOWING CITIES However, he was an artist before entering the museum field and ' 
PARIS BARCELONA ROME MILAN GENEVA . 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 1S represented in the |_uxembourg with etchings, and in the Los ( 
IRG SEVILLE ‘ENICE "ANNES . _— wn tikes ' 

VIENNA SLASCOW NAPLES iG pee RDAM Angeles and Brooklyn Museums with paintings, as well as in a small 
AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND number of private collections. st Sie | 
IN ALL PARTS OF THE WORLD In another gallery, known as the White Room there have been | 


Member of the Antique and Decorative Arts League, Inc. 


installed a number of striking pieces of sculpture, outstanding 
among which is Fabions American Girl, and six abstract paintings. 





VS 


pel 
en- 
ich 
no 
on 
Mic 


lod 
in- 
yid- 
ub- 
ing 
the 


VE 


[ro- 
rec- 
pat. 
tels 
Art 


rec- 
late 
did 
ion 
ists 
did 


reer 


and 
Los 
nall 


een 
ling 


ngs. 


April 23, 1938 


The Whitney Memorializes Duveneck 
(Continued from page 9) 


persuasion of Miss Elizabeth Boott whom he later married. Bos- 
tonian for generations back and a member of Henry James’ coterie, 
she had a culture and breeding and birth which made her the op- 
posite of the impetuous Bohemian artist, whose tastes were simple 
and whose interests confined to his work. During the two years be- 
fore her death he lived a changed life which was reflected in his 
painting, and which deprived it to a certain extent of its vitality and 
individuality. After she died in 1888 he returned to America and 
shook himself free of the artificial sweetness which marks his work 
of this period. By this time the vogue of the Impressionists was un- 
der way, and his coloring, with its dark earthy tones, was excoriated 
as “the brown sauce of Munich,” while he himself was described 
as a master of bitumen. A visit to the Prado in 1894 helped him 
toward a new pictorial sense of order, and although most of the time 
until his death in 1919 was devoted to teaching in Cincinnati, he 
attacked the modern problems of light and color, and solved them 
to a certain extent. 

lhe present exhibition shows examples mostly of the very pro- 
ductive era before his marriage, though there are enough of the 
earlier paintings, such as Whistling Boy, to show his vigorous model- 
ing brush strokes, and one or two examples of his later work such as 
The Yacht Harbor which give an idea of his courageous efforts to 
put into practise the ideas of the Impressionists. Woman with For- 
get-me-nots, so Warm and human, and painted with such a sensuous 
delight, underlines his debt to Hals. An example of his virtuoso 
talent is his Portrait of Professor Ludwig Loefftz which was painted 
at one sitting, and shows his power to portray his sitter with spark- 
ling clarity. All of the backgrounds in the work of this period are 
so dark and muddy and uninteresting in quality that the whole 
interest of the work is in the brilliantly lighted faces, and sensitively 
painted hands. The Portrait of Amy Folsom, one of his most en- 
gaging portrayals, is unfinished and shows the technique of paint- 
ing directly with the brush which is visible in the lower part of the 
canvas, Where the brown gravy has not yet done its worst. 

lhe Portrait of Mary C. Wheelwright as a Child, though one ot 
the examples of his less free period is a charming characterization, 
the quaintness of face and dress and warmth of background making 
it unusually pleasing. The best of this era is the wholly delightful 
portrait of Mrs. Duveneck, whose delicacy of features, grace of pose 
and withal strong intellectuality make her seem a character out of 
a Henry James novel 

lhe very few landscapes by Duveneck contain little for modern 
eves to enjoy. They do, however, recall the appalling number ol 
imitators Which he accumulated in this country, and whose flat and 
picturesque copies of Italian villas and courtyards adorn the 
lobbies of hotels of the early nineteen hundreds, and bring back 
memories of the more pretentious and heavily cultured homes ot 
an Ohio childhood at this same time 

\s to the exhibition as a whole, it has its value for anyone who 
is interested in tracing the course of American painting. Against 
the gloomy backgrounds of its portraits are memorable faces 
adroitly characterized, and painted in the stvle of a natural paintet 
who has at once breadth and sensitiveness. 


The Bishop Library, Part Two 
(Continued from page 10) 


richly in colors and gold, especially emblazoned for presentation to 
King Francis | of France, has the Roval Emblems limned at the 
beginning and end of the volume. Another of the French kings, 
Henry III, founder of the Order of the Holy Ghost, is represented in 
a rich miniature in a manuscript written in Latin between 1579 and 
1589. The miniature depicts the investiture of a new Knight in a 
life-like group, containing the portrait of the King with that of 
many of the early dignitaries of the Order. The manuscript is a 
masterpiece of late sixteenth century French illumination, of the 
highest artistic and historical importance. 

\ unique manuscript of early Gregorian music, richly illuminated 
in archaic gothic style, will delight the lover of early liturgical 
manuscripts, perhaps the most arduous and ambitious field of book 
collecting. 

Part Two of the Bishop library is also studded with outstanding 
volumes of English and American literature. Prizes of French litera- 
ture are to be found in the rarest editions of La Fontaine, La Roche- 
foucauld, Marguerite de Valois, Montaigne, and many others. 
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Japanese Screens Untolded 
Continued from page 11) 


l-uropean work of art brought to Japan by the Jesuits 

[he present exhibition also includes a singular collection of nine 
screens by the eighteenth century artist Soga Shohaku (1730-1783) 
One of the pair of Landscape screens adds to our knowledge of his 
biography, for it bears a seal commonly used by him and the family 
name of Miura. [Hitherto his family name has been unrecorded. The 
word Soga has always been rightly understood to express Shohaku’s 
voluntary dependence on the style of the fifteenth century artist 
Soga Jasoku. Shohaku’s stvle was too coarse to be fully appreciated 
in his own generation. Many of his contemporaries considered him 
mad, though at the same time the vigor of his brushwork was ad- 
mitted. Such a painting as the Three Laughers admirably reveals 
the power of line to create an emotion. The laughter of these three 
men, one of Whom has vowed never to cross a certain bridge, bursts 
forth spontaneously as they realize suddenly that good friendship 
and conversation have carried the party bevond the bridge 

\ltogether fifty-five screens will be shown. As in the first exhibi- 
tion, the particular strength of the collection is again that of the 
Kano tradition. There are representative works from the time of 
Koi (died 1630) to Gaho (1835-1908) 


Reprinted from the April Bulletin of the Boston Museum of Fine Arts 
t 


New Exhibitions of the Week 
Continued from page 15) 

different eves they look upon such common or garden varieties as 
roses and pansies. Very satisfactory is Maurice Sterne’s subdued 
version of the latter. It is solidly composed, and one feels imagina- 
tion In its arrangement of planes which sets it apart. Lucile Blanch’s 
delicate Cosmos is part of a still-life and gathers substance from its 
combination with other forms 

laubes’ Flowers im a Bowl, on the other hand, is vigorously 
painted and rich in its color contrasts. Speicher’s Flowers is like one 
of his portraits, solid, harmonious in color and thoroughly thought 
out in design. Paul Mommer’s composition of vellow blossoms 
Which push their way through a somber background, good deeds 
In a naughty world, 1s the best painting in the group. 


‘& OR that is clear in tone and vigorously handled distin- 


guishes the work of Ben Benn who is showing twenty of his 
canvases at the Artists’ Gallery. Hle describes a figure in a few effec- 
tive strokes, suggesting definitely what he does not fully work out 
in detail. Paintings of flowers predominate in the current show, but 
When he turns to the out-of-doors, as in his landscapes and a few 
paintings of the sea, the same qualities of fresh, spontaneous ob- 
servation are apparent. Woodstock I/ is particularly attractive in 
its attainment of the far away blue of the mountains. 


Hl: Uptown Gallery’s “Flower Show” contains paintings by the 

artists who habitually exhibit here, and one or two by guests. The 
standard is not the sentimental or purely realistic representational 
one which so often characterizes the painter intrigued merely by the 
beauty of tastefully arranged blossoms. Renne Andre's study of white 
tulips and grey-green leaves 1s cool in tone and effective in its ar- 
rangement. Tricca’s charmingly felt contrasts have accent, and 
though his compositions are simple he paints with stvle. The 
same feeling for space which appears in his landscapes makes Har- 
sanyi's arrangement an example of pictorial order. There are other 
good and substantial examples of how to paint flowers in an ac- 
ceptable manner. Apparently it is a good thing to be a painter first 
and a botanist only incidentally. 


~ his best Emilio Grau-Sala’s paintings now at the Findlay Gal- 
leries are exuberant in feeling and vivid in their sparkling 
hues. His decorative sense, developed possibly in his stage design- 
ing, is visible in the paintings which make effective use of the grill 
of a balcony, the repeated pattern of wallpaper and such devices 
not unknown to Matisse. Sometimes the superabundance of his gay 
spirits gets the better of the artist, and he fills his canvases so full of 
light and pattern that they are exhausting to look at. Sometimes the 
wistful, brooding spirit of Laurencin seems to settle on his wide-eyed 
feminine subjects. But he paints with vivacity and humor, and when 
he holds his subject to the comparative simplicity of a Dufy inscrip- 
tion it is projected in an engaging manner as a single idea. 
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the Art News of London 


fi lll: Trustees of the National Gallery announce the completion 
of a new room communicating between the Duveen Gallery 
and Room XXVIII, where at present are hung pictures of the seven- 





teenth century Italian school. This new room has been built by the 
Office of Works and is now open to the public, exactly one hundred 
vears alter the inauguration of the present building at Trafalgar 
Square. [t will be used for changing exhibitions of pictures in the 
gallery, either little known works from the reference section or pic- 
tures selected trom the various galleries in order to illustrate some 
aspect OF art 

lor its opening the room is exhibiting pictures of the Italian 
school including several recent acquisitions which are now made 
public for the first time. The most important of these were be- 
queathed by the late Sir Henry Bernhard Samuelson, Bart. in mem- 
ory of his tather Sir Bernhard Samuelson. They consist of four 
paintings and a cassone, or marriage chest, all of the fifteenth cen- 
turv llorentine school 

lhe most interesting are undoubtedly two paintings by Filippino 
Lippi representing The Worship of the Golden Calf and Moses 
Striking the Rock. They can be assigned to Filippino’s late period, 
when, completely emancipated from Botticelli’s influence, he runs 
riot both in movement and decoration. Here, however, the artist 
has been faithful to his text to the extent of excluding any kind 
of architecture, other than a few tents in the background, thereby 
avoiding the oppressive effect made by many of his late works. 

ihe two remaining pictures of the bequest are both by an artist 
who commenced his career as Filippino Lippt's assistant, Raffaellino 
del Garbo. The smaller of these paintings, both of which are cir- 
cular in shape, measures thirty-three inches in diameter and repre- 
sents [he Virgin and Child between two angels against a landscape 
background. It is a somewhat repainted replica with slight varia- 
tions of a painting by Raffaellino in the Kaiser Friedrich Museum, 
Berlin. The larger picture in which the subjects are seen between 
the Magdalen and St. Catherine of Alexandria, gives a better idea 
of Raffaellino’s capacity as a composer and colourist. 

l-arlier in date than these four pictures is the marriage chest. Its 
painted panels, gaily decorative in design, are characteristic prod- 
icts of a Florentine studio, which seems to have specialized in the 
making of cassoni. 

\nother interesting accession is an allegory of the Four Ages of 
Vian by Le Valentin (1594-1032) which has been presented to the 
gallery by Viscount Bearsted. It was in the Orleans Collection and 
subsequently belonged to Angerstein, the purchase of whose collec- 
tion, as is Well known, formed the basis of the National Gallery. 

\ final important work to which the public now has access for 
the first time in many years is the picture of The Tribute Mone. 
from the studio of Titian. Though once controversial it is beyond 
reasonable doubt that this was the picture which Titian refers to 
in his letter to Philip Il dated October 25, 1508: “I finished within 
the last few days the picture of ‘Our Lord and the Pharisee showing 
the Coin’ which | promised to Your Majesty, and | have sent it 
with the praver that Your Majesty may enjoy it as much as earlier 
works of mine.” This was one of the pictures which Philip presented 
to the Escorial and appears fully described in the inventory of that 
collection with the note “taken away by Marshal Soult.” On docu- 
mentary grounds alone therefore the picture was worth attention 
and as design it has a power which is certainly due to Titian him- 
self. Careful cleaning has revealed that the execution is not entirels 
wortry of the master, though parts of it show traces of his handling, 
and we know that at this advanced age Titian was prepared to sign 
works which he had only designed and worked on intermittently. 

April oth also saw the re-opening of the large Venetian Room 
which has been redecorated in a style better suited to the rich color 
of Venetian painting. The whitish wall covering has been replaced 
by a jute fabric painted to give the effect of an old brocade, and the 
magnificent works of Titian, Veronese and Tintoretto have now re- 
gained something of their original depth and sonority of color. 


Hk Portrait of Bernard Shaw by Augustus John illustrated in 
this column in last week’s issue, recently purchased by Queen 
L:lizabeth and added to the Royal Collection, was acquired from 


Messrs. Arthur Tooth and Sons. The purchase has attracted wide 


attention, reviving as it does the traditions of the English Royal 
family as patrons of art. 
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THE ART NEWS 
COMING AUCTIONS 
Norrts el al. Collection of Old Masters 


p AINTINGS by Rubens, Cranach, Ruysdael, and other impor- 

tant artists, from the thirteenth to the nineteenth century, from 
the collections of Mrs. Sonia Norris of London, England; the late 
Carl Schoen of Rumson, N. J.; and Henry Jordan of New York 
and White Plains, with a few other properties, will go on exhibition 
\pril 20 at the American Art Association-Anderson Galleries priot 
to sale by auction the evening of April 28 





lhe portrait by Rubens, that of his wife Hléléne Fourment, is a 
nearly completed study for the portrait group of Rubens, His Wate 
and [ler First Born in the Baron Alphonse de Rothschild collec- 
tion. Christ and the Adulteress, by Lucas Cranach, is a celebrated 
example of this master’s art. The painting 1s signed at the uppet 
right with Cranach’s symbol of the scorpion. An outstanding rep- 
resentation of the work of Jacob Van Ruysdael in the sale is his 
signed Landscape with Ruins and Figures, which was shown in the 
Exhibition of Dutch Paintings at the Detroit Institute of Arts in 
1925. Further Flemish, German and Dutch masters include Adrien 





NORRIS ET AL. SALE! AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


J. VAN RUYSDAEI LANDSCAPE WITH RUINS AND FIGURES 


de Braekeleer, Van Ostade, Dirk Hals, Van Dyck, Teniers the 
Younger and Jan Breughel, the latter represented by a group com- 
position, [be Feast of the Gods, tormerly in the Dresden Museum. 

Primitives and other interesting early examples include Adora- 
tion of the Infant Christ by Fra Filippo Lippi; Mfadonna and Child 
with Saints by Neroccio; Madonna and Child with Necklace by 
Giovanni Bellini, originally at the Mocenigo Palace in Venice; and 
The Adoration by Neri di Bicei, all from the collection of Mrs. 
Sonia Norris. 

Rare works by Italian masters in the collections are an original 
sketch by Paolo Veronese, Saint Sebastian before Emperor Diocle- 
tian, and the lovely 7wo Maidens of Venice by Giovanni Battista 
Piazeita, from the collection of the late Carl Schoen. 


Marriner Chinese Jades 0° Antique Furniture 
gee MR TANT Chinese jades and other hardstone carvings, Eng- 

lish and French eighteenth century furniture, tapestries, and 
Oriental rugs comprising property removed from the consular resi- 
dence of the late Theodore Marriner, former U. S. Consul General, 
Beirut, Syria, sold by order of the executrix, Mrs. James E. Mar- 
riner, and properties of other owners, will be sold by auction the 
afternoons of April 28 and 29 at the American Art Association- 
Anderson Galleries following exhibition from April 23. Georgian 
silver, the stock of George J. Alcorn & Co., Inc., in liquidation, to- 
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April 23, 1938 


gether with properties belong- 
ing to other owners, is also in- 
cluded in the sale 

Chinese carved jades, of the 
Ming and later periods, include 
outstandingly important /el- 
ts'ui pieces, notably a pair of 
large bird figures, the jade 
showing beautiful brilliant 
green mottling with slight fleck- 
ings of silver and brown; a 
magnificent Chien-lung hang- 
ing vase; a Ch'ien-lung censer 
in the form of an ancient bronze 
incense burner; and a pair of 
tall, gracefully carved phoenix 
birds. Other Chten-lung pieces 
include a fine rock crystal cov- 
ered vase, carved with ogre- 
mask head and loose ring han- 
dles, and a white jade covered 
vase with allover carving in 

MARRINER SALE: AMERICAN ART ASSN high relief. Outstanding among 
\ CHIEN LUNG CRYSTAL VASI the ivories is a magnificent 

carved ivory treasure boat 

Chinese porcelains, pottery, lacquer, and enamel objects in the 
collection date from the Yuan and Ming dynasties 

In the furniture, among the eighteenth century [:nglish, French, 
and Venetian pieces, are an important English Heppelwhite ma- 
hogany secretarv-bookcase; a very fine carved and gilded earls 
Georgian walnut side table, English, first half of the eighteenth 
century; a very fine carved burl walnut commode, central rance; 
and, among the Venetian pieces, a set of three carved and gilde 
mirrors, a silvered copper dressing mirror, and a very fine carved 
and painted sofa 

Georgian silver and Sheffield plate in the sale date trom 1715 
with a George | repoussé porringer by Nathaniel Lock, London. A 
large number of early London silversmiths are represented among 
the George II] silver objects 

Outstanding among the beautiful Oriental rugs is a Shiraz audi- 
ence or triclinium carpet, the field divided into three border panels 
surrounding a central panel with scarlet grounds 


Van Winkle Collection of Rare Americana 

} ARTEITES in Stiegel and other early American glass, Currier 

& Ives sporting and country-life lithographs, marked pewte! 
by the Danforths and others of the “eight-inch plate” men working 
in New England toward the end of the 1700's, and a group of piece- 
work quilts, all from the private collection of William Mitchell 
Van Winkle of New York, who is known among collectors as one 
of the first amateurs of American glass, will be dispersed at public 
sale by his order at the Parke-Bernet Galleries, Inc., on April 
and 29, following exhibition daily from April 23. The Currier & 
Ives lithographs will be sold on the evening of April 28 and the 
glass, pewter, and coverlets on the afternoons of April 28 and 20. 

Mr. Van Winkle, owner of the present collection, aided Stephen 
Van Rensselaer in the preparation of his authoritative work on 
\merican flasks and bottles, and many of the pieces used for illus- 
tration in that work appear in the present sale. There are quart and 
pint flasks in amber, amethyst, and various shades of blue and green 
molded with busts of Washington and other noted characters, the 
\merican eagle, the Baltimore Monument, stars, sailing vessels, 
Masonic emblems and other motifs characteristic of their time 

lhe salient features of the pewter are its fine condition and the 
large number of rare pieces in a comparatively small group. Plates, 
chargers, porringers, beakers, bowls, and mugs are included and 
represent an important period of pewter production. 

The six American piecework coverlets of the collection are highly 
attractive examples, one being a museum piece. This latter has a 
quilted white ground divided by crimson bars into large squares 
Which contain respectively floral and star forms, a perched eagle, 
and a church applied in colored fabrics. 


Bolles-Peterkin et. al. Fine Furniture 
MERICAN furniture of the Colonial and early Federal periods 


representing the workmanship of Philadelphia, New Jersey, 
and New England and comprising pieces 1n mahogany, maple, and 
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CORONATION PAINTINGS 


AND OTHER RECENT WORKS BY 


JEAN DE BOTTON 


TO APRIL 30 


CARROLL CARSTAIRS 


EAST 57th STREET, NEW YORK 


THE FINE ART SOCIETY 


LTD. 
Established 60 Years 


DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


BALAY « CARRE 


(Roland Balay & Louis Carré) 


PAINTINGS AND SCULPTURES OF ALL PERIODS 


10 AVENUE DE MESSINE, PARIS 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


EXHIBITION 


MILTON AVERY 





RALPH M. CHAIT GALLERIES 


THE NOTED BAERWALD COLLECTION OF 
CHINESE PORCELAIN 


600 MADISON AVENUE NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


71 EAST 57th STREET NEW YORK 
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FRENCH ART GALLERIES, Inc. 


Modern French Paintings 
51 EAST 57th STREET NEW YORK 
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RUSSELL 


FLINT 


R.A... P.R.W.S.. ete.. ete. 





FROST & REED vrp. 
PUBLISHERS OF 
COLOUR FACSIMILES 
& ORIGINAL ETCHINGS 
AGENTS FOR 
PAINTINGS & 
WATER COLOURS 
By RUSSELL FLINT 
10 CLARE ST., BRISTOL 


26c, KING ST., ST. JAMES’ 
LONDON, sS.W.1. 





TONYING 


& COMPANY, Inc. 


CHINESE 


ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 
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PARISH-. 
“WATSON 


& Co., Inc. | 





WORKS 
OF ART 











44 East 57th Street | 


i] New York | 

















| under management of the Parke-Bernet Galleries, Inc. 
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ARKE-BERNET GALLERIES 


A SHERATON MAHOGANY SOFA TABLE, PHILADELPHIA 1810-20 
walnut will be dispersed at public sale at the Parke-Bernet Gal- 
leries, Inc., 742 Filth Avenue, on the afternoon of April 30, following 
\pril 23. The collection includes a small 
group of furniture formerly in the well-known collection of Judge 


exhibition daily trom 


l-ugene Bolles and now sold by order of the present owner, Denis | 
Peterkin of Andover, Mass.; property of Mrs. J. T. Smith of Beverly 
Hills, Calitornia; property belonging to the estate of the late Her- 
mine Cromwell (Mrs. George Cromwell) removed from Farview, 


her Staten Island home; together with property of other owners. In 


| addition to the American furniture, the sale will include a group 


of fine L:neglish eighteenth century turniture and decorations such as 
hooked rugs, homespun coverlets, lamps and porcelain 


Keech Furniture, Paintings @& Furnishings 
Kk NGLISH and French period furniture, tapestries and Oriental 
4 carpets, paintings, objects of art, and choice household equip- 


| ment such as silver, linens, porcelains, and glass contained in the 


Keech residence at 4 Last 79 Street will be exhibited on the prem- 
ises April 23, 24 and 25 preceding public sale April 20 and 27 
The first 
two sessions of sale will take place at the Galleries on April 26 at 
10:30 a.m. and at 2 p. m. ithe last two sessions will be held in the 
Keech residence on April 27 at 10:30 a. m. and at 2 p. m. The 
collection comprises property belonging to the estate of the late 
Gilbert W. Keech, and is to be sold by order of Ernest R. Early 
and H. T. Richardson, executors. 

A Sheraton masterpiece in the form of an inlaid satinwood com- 
bination dressing table and writing cabinet is included in the fur- 
niture; panels of sabicu resembling fiddle-back mahogany are used 
in effective contrast to the finely rippled Last Indian satinwood. A 
few of the other fine pieces of furniture comprise a George | carved 
walnut lion-mask armchair, commodes of Italian origin, Louis X\ 
and Louis XVI chairs covered in Aubusson tapestry and needle- 
point and including pairs by Pierre Bernard and J. B. Monette 

Of the large number of paintings hung throughout the residence, 
the most important is the Nattier Portrait of Mlle. Blondel de 
Gagny, which was exhibited at the Metropolitan Museum from 1921 
to 1926. One of the finest tapestries is the Brussels or Mortlake ver- 
dure. Other fine weaves are the Brussels Philemon and Baucis and 
a Flemish Gothic Judith with Head of Holofernes. The large Orien- 
tal carpets are of exceptional quality. 





KEECH SALE: PARKE-BERNET GALLERIES 
BRUSSELS SILK AND WOOL VERDURE TAPESTRY, CA. 1700 
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SYMONS 


GALLERIES 


INC 


now in their 
NEW BUILDING 
at 


12 EAST 53 STREET 
NEW YORK 


Telephone PLasza 3-3842 


OLD 


lO Be 


SILVER 


ee 


* COLLECTIONS * 
INDIVIDUAL PLECES 
* PURCHASED * 


ROBERT 


ENSKO 


INCORPORATED 


NEW YORK 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 WEST 54 STREET, NEW YORK 


LAA TITS 
VFN , 


WORKS of ART 


EGYPTIAN -GREEK-ROMAN 
MEDIAEVAL-RENAISSANCE 


PAINTINGS 


J. HIRSCH & CIE., 
11 RUE ROYALE 


PARIS 





SAVE THIS 
MAGAZINE 


You can now keep each issue 
in a neat, convenient form suit- 
able for library or studio. We 
supply a single binder that will 
hold all cf the regular forty 
issues of the year at an ex- 
tremely low cost price. We 
will not be able to duplicate this 
low cost when the present sup- 
ply is sold. At $1.75, postpaid, 
this is indeed a BUY. Mail your 
remittance to THE ART NEWS, 
136 East 57th Street, New York. 
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L. Atavoine &. Co. 


Interior Decorations 


Furniture, Tapestries 


Objets d’art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 


EEX XX KEE KG 
PIERO TOZZI 


Antique Paintings 
Objects of Art 
a 


2 EAST 57 STREET, NEW YORK 


Fle yrerice, Italy 


on Via Mannelli 
JULIUS LOWY 
(ING.] 
High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


DOWNTOWN 


DAVID 


FREDENTHAL 


Opening April 27 


AYIATIVOI 


113 WEST 13th ST.—NEW YORK 










LIVING ART 


OLD ANDB MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 


CHAO MING CHEN 


Chinese Antiques 
Established in he Daties States 


in 19 
339-341 East 29th St. 
BALTIMORE, MD. 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


Ferargil Galleries 





‘Frederic Newlin Price| 
(63 East 57 St.. New York 
























EXHIBITIONS 


IN NEW YORK 





GALLERY 


i 4 2 we 
Ackermann, 50 E. 57 
American Place 


English 
500 Madison 


Architectural League, 115 k. 40 
Arden, 460 Park \ 
Argent, 42 W. 57 Wilbur; Ga 
Arista, 30 Lexington 

Artists, 33 W.8.. Review Exhibition 


Art Students League 
Associated 


215 W. 57 


American, 420 Madison 


EXHIBITION DURATION 


Emptage: Paintings, April 25-May 7 
XVIII Century Sideboards, to June 1 


Arthur Dove: Paintings, to May 10 
Fifty American Prints, to May 7 
athanitel Choate: Sculpture, to May 14 
ndy; Tuckerman: Paintings, to April 30 


Seitz: Paintings, to April 30 
Sculpture, April 24-May 
Prints April 26- 
Rowe; C 


Painting 


Drawings, 


ormn: Prints, to April 30 
Sabcock, 38 E. 57 {lice Judson: Paintings, to May 7 
Barbizon-Plaza, 1o1 W. 58 Berthelsen: Paintings, to May 7 
Bignou, 32 E. 57 French XIX Century Paintings, to April 30 
Boyer, 69 E. 57 Contemporary American Painting, to May 1 
srooklyn Museum Techniques of Chinese Art, to June 6 
Carstairs, 11 E. 57 Jean de Botton: Paintings, to May 7 
Columbia University Sculptors’ Guild, to April 30 
Contemporary Arts, 38 W. 57..Klonis; John Pellew: Paintings, to May 7 
Decorators, 745 Fifth Allen Terrell: Sculpture, April 25-May 7 
Decorators Picture, 554 Madison Four Rooms for Pictures, to May 14 
Delphic, 44 W. 50 Mort; Rodman; Marros: Paintings, April 25-May 8 
Downtown, 113 W. 13 David Fredenthal: Paintines, April 27-May 18 


Durlacher, 11 | 
Durand-Ruel 
last River 


12 E. 57 
] 


ATX, 


57...-Memorial Exhibition: Jean de Brunhoff, to April ; 


\X Century Paimtings, April 25-June 1 


358 EE. 57 Vaclver: Paintings, to April 30 
Federal, 225 W. 57... Art Project: Paintings, April 24-May 11 
Ferargil, 63 E. 57 Norman Mason: Paintings, April 25-May 8 
Fifteen, 37 W. 57 Winthrop Turney: Paintings, to April 30 
Findlay, 8 E. 57 Grau-Sala: Paintings, to April 30 
Fine Arts, 215 W. 57 Annual Show: Architectural League, to May 12 
French Art, 51 E. 57 Modern French Paintings, to May 1 
Freund, 50 E. 57 Schiff: Paintings; Swan: Sculpture, to May 4 
Gimpel, 2 E. 57 .Rodin: Sculpture, to May 1 
Grand Central, 15 Vanderbilt Garden Sculpture; Etchings, to April 30 
Grand Central, 1 E. 51 Jonas Lie: Paintings, to May 7 
Grand Central Palace..Annual Show: Independent Artists, April 28-May 18 


Grant Studios, 175 Macdougal 
Harlow, 620 Fifth 

Harriman, 63 . 57 l 
Keppel, 71 E. 57 
Kleemann, 38 k. 57 
Knoedler, 14 E. 57 
Kraushaar, 730 Fifth 
Lencer, 94 Lexington 
John Levy, 1 E. 57 
Julien Levy, 15 E. 57 
Lilienfeld, 21 E. 57 


Ju 


VV-N VI Century Prints 
Randall Davey 


English XVIII Century Paintings 
Gabo: Ci 


Group Show: Paintings, to May 9 
Vary Cassatt: Watercolors, to May 1 
homas Donnelly: Paintings, to May 7 

Romantic Lithographs, to May 1 


Flower Paintings, to April 

, Venetian Paintings, to April 
Paintings, April 26-May 
lian Mager: Paintings, April 25-May 7 
, to June 1 

ymstructions in Space, to May 1 
Old and Modern Masters, to June 1 


Macbeth, 11 E. 57 F. J. Finck; P. von Saltza: Paintings, April 25-May 9 
Matisse, 51 EL. 57 Joan Miro: Paintings, to May 7 
Mayer, 41 E. 57 Varius Bauer: Prints, to April 30 
Metropolitan Museum of Art Early Pattern Books, to May 30 

Walter Gay: Paintings, to May 30 
Midtown, 605 Madison ! aubes: Paintings, to April 30 
Milch, 108 W. 57 John Whorf: Paintings, to April 30 
Miller, 24 W. 55 lextiles and Rugs, to May 30 
Montross, 758 Fifth Louise Farnsworth: Pamtings, April 25-May 7 
Morgan, 106 FE. 57 Lithographs in Color, to April 39 
Morgan Library, 29 E. 36.... Manuscripts, 1X to XVII Century, to April 30 
Morton, 130 W. 57 Frank Wallis; Paintings, to April 30 
Municipal, 3 E. 07 New York Artists: Paintings, Sculpture, to May 8 


Museum of the City of New York 
Museum of Modern Art 


14 W. 40 Vaste 
National Arts, 15 Gramercy 
Neumann, 509 Madison Gi) 


New School, 66 W. 12 


New York Public Library 50 


Nierendort, 21 E. 5; Jean Xceron: Paintings, to April 39 
Outdoor, Park at 30 Sculptors Guild: Group Show, to May 4 
Passedoit, 121 E. 57 ' Edwin Dickinson: Paintings, to April 30 
Perls, 32 E. 58 Vodern Primitrves of Paris: Paintings, to April 30 
Rehn, 683 Fifth ... Spring Show: Paintings, to April 30 
Reinhardt, 730 Fifth Laurence Tompkins: Sculpture, April 26-May 14 
Colucci: Paintings, to April 30 
Rockefeller Center 1n American Group: Housing, to May | 
Schaeffer, 61 E. 57 Old Masters, to June 1 
Schultheis, 15 Maiden Lane Group Show: Etchings, to May 15 
Jacques Seligmann, 3 EF. 51 Electra Waggoner: Sculpture, April 19-May 7 
Seligmann, Rey, 11 E. 52 ..French Sporting Paintings, to April 30 
Sporting, 38 EE. 52 Ogden Pletssner Paintings, to April 30 
Sterner, 9 E. 57 Virginia Beresford: Paintings, April 25-May 7 
Studio Guild, 730 Fifth Contemporary Art: Benefit, to April 30 
Sullivan, 460 Park Vax Jacob: Gouaches, to April 30 } 
Pricker, 19 W. 57 Pennsylvania Farm Painters, April 25-May 7 
Uptown, 249 W. End Members: Paintings of Flowers, to April 29 
Valentine, 16 E. 57 Milton Avery: Paintings, to April 30 
Walker, 108 kL. 57 Viabel La Farge: Paintings, April 25-May 14 
H. D. Walkez, 38 E. 57 Berenice Abbott: Photographs, to April 30 


Westermann, 20 W. 48 
Weyhe, 794 Lexington 
Whitney, 10 W.8 


P | Sekaer 


The Circus, to June 1 
rs of Popular Painting, 

Brooklyn 
oup Shou 


\pril 27-July 1 
Viniaturists, to April 

Paintings, April 25-May 2 
Photographs, April 25-May 7 
ears of Political Cartooning, to May | 


.. Masters of the XX Century, to April 30 


Adolph Dehn 
Frank Duveneck 


Paintings, to May 7 
Paintings, to May 15 
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OBJETS D’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


HammerGalleries, Inc. 


682 Fifth Avenue 
New York 


COLORADO SPRINGS 
FINE ARTS CENTER 


Summer School 
JUNE 27 TO AUGUST 20, 1938 


Henry Varnum Poor, Director of Art School 
Landscape Painting. .. .Henry Varnum Poor 
CON SRS Frank Mechau 
Mural Decoration Poor and Mechau 
Etching and Lithography . Lawrence Barratt 
Children’s Art Class.......... Betty Klug 

Tuition for each class: $15 for four weeks 
Evening Life Class: $8 for four weeks 


Children's Classes: $7.50 and $4 for four weeks 
Address: STANLEY LOTHROP, General Director 









PAUL | 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 
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UNTIL MAY 15 - ETCHINGS BY "7 


HEINTZELMAN 
LEWIS 
ROTH 

WOICESKE 


SCHULTHEIS GALLERIES 
- 15 MAIDEN LANE, NEW YORK .. 


ecm a sn ae 

lott: America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
Il E. 57th St... New York 
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N. M. Acquavella 
Galleries 


Old & Modern Paintings 
598 Mapison Av., New YorkK 





Exhibition of Paintings 
Cuban, Southern and European Scenes 


by HILDEGARDE HAMILTON 


at the 96th Street Branch 
of the New York Public Library 
112 EAST 96th STREET 
Through May 15th 


RECENT WATERCOLORS BY 


JOHN WHORF 


GALLERIES 
108 West 57 St., N. Y. 


MILC 
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CJ rom Benson and Glick comes the small 
table with fluted, tapering legs which run 
to the ground without any foot. It is of 
mahogany and is equipped with one 


drawer. 





THE FORUM OF DECORATIVE ARTS 


—— 


She small Regency dressing table from Edwards and 

Sons, London, is of figured amboyna wood. The top is 

fitted with a mirror inside and the interior has a drawer 
and fittings. 


RALPH HYMAN 


SPECIALIST IN 
ANTIQUE SILVER 
& OLD 
SHEFFIELD PLATE 


MEMBER BRITISH ANTIQUE 
DEALERS ASSOCIATION 


OPPOSITE THE BRITISH MUSEUM 


63, GREAT RUSSELL STREET 
LONDON, W.C.1. 


WHOLESALE AND RETAIL 





EDWARDS & SONS 


(of Regent Street) LTD. 
Established 1853 


Visitors to Londan are 
invited to call and see 
the old Georgian house, 
once the home of Wil- 
liam Blake, which we 
have now taken at 17 
South Molton Street. 
Here we are offering 
fine pieces of old 
English furniture at 
prices which insure a 
quick turnover and 
a constantly changing 
selection. Enquiries 
by mail will receive 
our prompt attention. 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 


SMALL 
OCCASIONAL 
TABLES 





She small tripod table 
from Ackermann Galleries 
is carved on the pedestal 


and has a pie-crust circular 

top. It is made of mahogany 

and is of Chippendale de- 
sign. 
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Or; faded nut-brown mahogany, the 
spindle leg table comes from W. F. Cooper. 
lt was made circa 1775 and is twenty- 


seven inches in height. 





The George | mahogany center table from Stair and 
Company is carved on all four legs with a leaf motive 


and shell design on both sides. It is pale green-grey 


and has a marble top. 





By Appointment 


JOHN SPARKS 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 
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STONER 
GS EVANS 


LIMITED 


The Finest 
Old English 
and Continental 


Porcelain & Pottery 


3 KING ST., ST. JAMES'S 
LONDON, S.W.1 
Cables: ““Talofa, Piccy, London” 


Printed by WNU.,. New York 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES +- INC 
EXHIBITION HOURS: WEEKDAYS 9 TO 6 + SUNDAYS 2 TO 5 


| On Exhibition Beginning Saturday, April 30 


FINE AMERICAN FURNITURE 


BANJO, SHELF, & TALL-CASE CLOCKS BY FAMOUS MAKERS 
A COLLECTION OF MECHANICAL PENNY BANKS «+ HOOKED RUGS « DECORATIONS 
A SILVER FLAT-TOPPED TANKARD BY WILLIAM VILANT, PHILADELPHIA, W. 1725 


OOOO OO OOOO ee a 


Comprising the Entire Collection of 


THE COLONIAL ANTIQUE SHOP 
BOSTON, MASS. 
Sold 


d Because oO} Dissolution of Partnership 


& The Private Collection of 


|} § HAROLD 8S. HANKS 
| WELLESLEY, MASS 


BotH SOLD BY ORDER OF SAMUEL D. Harris, ATTORNEY AND COUNSELLOR-AT-LAW 


SSK ™ 


> 


, BROOKLINE, Mass 


{ Outstanding are a carved and paneled mahogany example by Joshua Wilder, Hingham, Mass., circa 
Y secretary, circa 1760; a Hepplewhite inlaid figured 1800 
( mahogany sideboard with General Washington A miniature portrait on ivory of Samuel Hodges, 


brasses, New England, circa 1780, formerly owned Jr., attributed to William S. Doyle 
by Benjamin Bass Leeds of Old Dorchester, Mass.: 
a Queen Anne pine highboy, New England, circa 


1> 


, Boston, 1769 
1828, is notable among the decorations, which include 
early American blown, pressed, Sandwich, and 


20; and a rare Chippendale mahogany bombé Stiegel glass; patchwork quilts; Colonial andirons; 
bureau, Rhode Island, circa 1760. Fine mirrors with 


POO Ir 


Anglo-American pottery, including historical plat ( 
makers’ labels and furniture in walnut, cherry, curly ters: Staffordshire and other pottery. The mechanical ‘ 
maple, and other woods include many other attrac penny banks form an intriguing and amusing d 
tive pieces. Among the clocks is a mahogany tall-case collection 
ILLUSTRATED CATALOGUE FIFTY CENTS 
T ? . ~ Sas ‘4 ’ ‘ om 
@ Public Sale Afternoons of May 5 & 6, at Two o’Clock 
‘ 
( 
( On Exhibition From Monday, May 2 On Exhibition From Wednesday, May 4 ( 
' 


, : FINE ETCHINGS ‘ 
THE CORTLANDT F. BISHOP . <3 : : ; 

3 ) of a ) a \ & ) 
COLLECTION OF POSTAGE STAMPS OE A ane serene 





( Mostly From the Portfolios of 
Comprising 772 lots and including Three Private Collectors in England ( 
( ”n lassical raritie Including works by Diirer, Goya, Rembrandt, Bone, (/ 
McBey, Forain, Zorn, Whistler and others 
) CATALOGU I WRITTEN BY WALTEE S SCOTT . 4 
( ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS ( 
‘ @ Public Sale Afternoons of May 9 & 10, at 2 @_ Public Sale Evening of May 11, at 8:15 
\ 
( AMERICAN ART ASSOCIATION ! 
ANDERSON GALLERIES - INC ) 
f {MITCHELL KENNERLEY, Presipent} Q 
\ ‘, 
30 EAST 57TH STREET, NEW YORK ‘ 
x 
SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON / 
\ \ 
\ 
‘ X 
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DURAND-RUEL GALLERIES 


XIX AND XX CENTURY 
FRENCH 
PAINTINGS 


~eERB- 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


